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Peter Greenaway

Short features:

1962 : Death of Sentiment
1966 : Tree
           Train
1967 : Revolution
1969 : Intervals
1971 : Erosion
1973 : H is for House
1975 : Water Wrackets

   Water
   Windows

1976 : Goole by Numbers
1977 : Dear Phone
1978 : Eddie Kid (doc.)
           Cut Above the Rest (doc.)
           Vertical Features Remake
           A Walk Through H : The Reincarnation of an Ornithologist
           1-100
           5 Postcards from Capital Cities
1979 : Leeds Castle (doc.)
           Zandra Rhodes
           Women Artists (doc.)
1980 : Country Diary (doc.)
           The Falls
           Lacock Village (doc.)
1981 : Act of God (doc.)
           Terence Conran
1983 : The Coastline (The Sea in Their Blood) (doc.)
1984 : Making a Splash
1985 : Inside Rooms : 26 Bathrooms, London & Oxfordshire, 1985 (doc.)
1988 : Death in the Seine
           Fear of Drowning
1989 : Hubert Bals Handshake
           A TV Dante (a serial co-directed with Tom Phillips and Raul Ruiz)
1991 : A Walk Through Prospero’s Library (doc.)
           M is for Man, Music, Mozart
1992 : Rosa
           Darwin
1997 : The Bridge Celebration
1999 : The Death of a Composer: Rosa, a Horse Drama
           (a TV adaptation of the opera Rosa  based on Peter Greenaway’s libretto)
2001 : The Man in the Bath
2003 : Cinema 16 : British Short Films (a collective film)
Experiments:

1995 : Lumière et compagnie  (a collective film)
2003 : The Tulse Luper Suitcases : Antwerp part. 2
2004 : Visions of Europe ( a collective film )
2005 : The Tulse Luper : a Life in Suitcases???



2007 : Peopling the Palaces at Venaria Reale
(a  film  made  for  the  “Reggia  di  Veneria  and  the  Savoy  Dynasty.  History  and

Magnificence of a European Court” exhibition, October 2007)
2008 : L’Ultima Cena/Last Supper

(a  documentary film made for the  Rembrandt’s  J’accuse  exhibition at  the Palazzo
Reale in Milan) 

Editing: 

1968 : Love Love Love (Michael Nyman)
1981 : The Pledge (Digby Rumsey)
Literary Works: 

2002 : Gold (roman, Paris, éditions Dis voir)
Stage directing: 

1994 : Rosa, A Horse Drama
        (an opera to Louis Andriessen’s music, staged at the Musiektheatre, Amsterdam, The 

Netherlands)
1997 : 100 Objects to Represent the World
        (Salzbourg, Austria toured Europe for the Festival Zeitfluss)
1998 : Rosa, A Horse Drama
        (a repeat at the Musiektheatre, Amsterdam, The Netherlands)

       Christophe Colomb
(an opera by Darius Milhaud, staged for the Deutsche Staatsoper, Berlin, Germany).

2007 : Rembrandt’s Mirror (Rotterdam,The Netherlands)
Installations/exhibitions : 

1991 : The Physical Self
       (Boymans-van Beuningen, Rotterdam, The Netherlands)

1992 : 100 Objects to Represent the World
        (Fe Arts Academy and Semper Depot, Vienna, Austria)

Les Bruits des nuages (Flying Out of his World)
        (Louvre, Paris, France)

1993 : Watching Water (Palazzo Fortuni, Venice, Italy)
           Some Organising Principles

(Glynn Vivian Gallery, Swansea, Great Britain)
           The Audience of Mâcon

(Ffoto Gallery, Cardiff, Great Britain) (Geneva, Switzerland)
1994 : The Stairs, Geneva, The Location
1995 : The Stairs, Munich, Projection (Munich, Germany)
1996 : In the Dark. Spellbound : Art and Film
           (a collective exhibition, Hayward Gallery, London, Great Britain)

         Cosmology at the Piazza dei Popolo (Rome, Italy)
1997 : Flying Over Water (Foundation Miró, Barcelona,Spain)
2000 : Peter Greenaway - Flyga över vatten (Malmö Konsthall, Malmö, Sweden)
2003 : Luper in Ghent (Galerie Fortlaan 17, Gand, Belgium)
2005 : Tulse Luper VJ Performance (Club 11, Amsterdam,The Netherlands)
           Tulse Luper’s Drawing (Tallinna Kunstilhoone, Tallinn, Estonia)
2007 : Repopulating the Reggia (Veneria Reale, Milan, Italie)
           Watching Water (St Louis, USA)
           Blow Your Trumpet (Trienale, Milan, Italie)
2008 : Leonardo’s Last Supper ( Church of Santa Maria delle Grazie , Milan, Italy)

The Tulse Luper Suitcases Exhibition (world tour until 2011)
Writing on Water (Concertgebouw, Bruges, Belgium)



One-man exhibitions: 

1988 : Broad Street Gallery, Canterbury, England
1989 : Arcade, Carcassonne, France
1991 : If Only Films Could Do the Same

(Arts Centre, Dublin, Ireland)
(Watermans Gallery, Brentford, England)

1992 : Gesellschaft für Aktuelle Kunst, Bremen, Germany
(Galerie Nicole Klagsburn, New York)

1994 : If Only Films Could Do the Same
 (Tempe University Arts Museum, Arizona)
1995 : The World of Peter Greenaway 

(Galerie Nicole Klagsburn, New York)
(Galerie Dany Keller, Munich, Germany)

1996 : The World of Peter Greenaway (Le Case d'Arte, Milan, Italy)
           The Tyranny of the Frame  (Galerie Fortlaan, Gand, Belgium)
           Seeds & Ashes (Mylos Art Gallery, Thessalonique, Greece)
1997 : Peter Greenaway (Festival du film d'lstanbul, Turkey)

(Galerie Sollertis, Toulouse, France)
1998 : Artworks 63-98 (Cornerhouse, Manchester, England)
           If Only Films Could Do the Same

(Macedonian Museum of Contemporary Art, Thessalonique, Greece)
(Banco do Brasil Cultural Centre, Rio de Janeiro, Brazil)
(SESC Vila Mariana, São Paulo, Brazil)

1999 : Artworks 63-98 (Talbot Rice Gallery, Edinburgh,Scotland)
(Galerie Fortlaan 17, Gand, Belgium)

2007 : Utrecht, Pays-Bas.
2008 : Groninger Museum,The Netherlands.

        Johnson & Jones Whitehall Banqueting Hall, Londres, Great Britain
2009 : Pack Gallery, Milan, Italy.
Collective exhibitions: 

1994 : Shakespeare in Film (Gesellschaft für Max Reinhardt-Forschung, Saltzbourg, Austria)
1995 : Artistes-Cinéastes/Filmemacher Kunstler

(Centre PasquART, Bienne, Switzerland)
1996 : Freezeframe Llamont Gallery, London, Great Britain.
1997 : The Director's Eye (Cornerhouse, Manchester,Great Britain)
           Va de Cine (Galeria Metropolitana de Barcelona, Spain)
2001 : Paper (Galerie Fortlaan 17, Gand, Belgium)
2004 : Eine kurze Zeit... lang (Dany Keller Galerie, Munich, Germany)
2005 : The Collection of New Media from Centre Georges Pompidou

(Galerija Miroslav Kraljevic, Zagreb)
2007 : 16° Videobrasil (SESC Paulista, São Paulo, Brazil)

        16° Festival Internacional de Arte Electrônica SESC Videobrasil
 (Museu de Arte Moderna da Bahia, Salvador)

           Grey Water (Institute of Modern Art, Brisbane, Australia)
2008 : The Vernacular Terrain (QUT Art Museum, Brisbane, Australia)
Rewards:

1980 : British Film Institute Awards (England): Trophée Sutherland pour The Falls.
1988 : Cannes Festival: Prix de la Meilleure Contribution Artistique for Drowning by Numbers. 
1989 : Sitges - Catalonian International Film Festival (Spain) :



Best actor Michael Gambon ; Best Photographer : Sacha Vierny ; Best original music :  
        Michael Nyman ; Best Director for The Cook, The Thief , His Wife and Her Lover. 

Warsaw International Film Festival (Poland) : Prize of the Public for Drowning by
        Numbers. 

1990 : Evening Standard British Film Awards (England) : Special Prize.
1991 : Seattle International Film Festival (U.S.A.) :

Golden Space Needle Award for the Best Director for Drowning by Numbers.
        Chicago Film Critics Association Awards (U.S.A.) :

          CFCA  Prize for The Cook, The Thief, His Wife and Her Lover
1992 : London Critics’ Circle Film Awards (England) : Prize for Outstanding Technical           

         Achievement for Prospero’s Books.
Warsaw International Film Festival (Poland) : Prize of the Public for Prospero’s Books. 

1993 : Sitges - Catalonian International Film Festival (Spain) :
Best Photographer : Sacha Vierny for The Baby of Mâcon.

1996 : Sitges - Catalonian International Film Festival (Spain) :
         Best Photographer : Sacha Vierny ;

           Best Film for The Pillow Book. 
1997 : Istanbul International Film Festival (Turkey) : Honours Prize.

  Seattle International Film Festival (U.S.A.):
  Golden Space Needle Award Prize for Best Director for The Pillow Book.
  Art Film Festival (Slovakia):
  Clef d’Or (Golden Key) for Best Photographer to Sacha Vierny for The Pillow Book.
  London Critics’ Circle Film Awards (England):
  Best Actor : Ewan McGregor for The Pillow Book.

1999 : Prix Joseph Plateau (Belgium) : Prix Joseph Plateau d’Honneur.
2001 : Sitges - Catalonian International Film Festival (Spain) :

  Prix Honorifique de la Machine à Remonter le Temps (Time Machine Prize).
  Banff Television Festival (Canada):
  Prix Banff Rockie Award  for the Best Performance in The Death of a Composer: Rosa, 
  A Horse Drama.

2004 : Thessaloniki Film Festival (Greece) : Prix Alexandre d’Or d’Honneur. 
2005 : Barcelona Film Awards (Spain) :

         Barcelona Film Prize for the Best Music to Eduardo Polonio for The Tulse Luper    
         Suitcases, Part. 1: The Moab Story. 

2007 : Nederlands Film Festival (The Netherlands):
        Golden Calf Prize for the Best Original Scenario for Nightwatching.
        The Venice Biennale (Italy):
        Open Prize and Mimmo Rotella Foundation prize for Nightwatching.

2008 : Leo Awards (Canada) :
  Best Sound (editing, main feature category) toTony Gort.

        Greg  Stewart,  Roger  Morris,  Ian  Mackie,  Don  Harrison  and  Ken  Biehl  for
Nightwatching.
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